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THE ENGRAVER’S SQUARE GOTHIC—LIKE ITS ROUNDER COUSIN, THE ENGRAVER’S
SANS SERIF (SWEET® SANS)—HAS BEEN ONE OF THE MORE WIDELY USED STATIO-
NER’S LETTERING STYLES SINCE ABOUT 1900. ITS MINIMAL FORMS, MADE WITH-
OUT CURVES, WERE POPULARIZED LONGAGO BY BANKERS ANDOTHERS SEEKING A
SERIOUS, ESTABLISHED FEELTO THEIR STATIONERY. ONE MIGHT ARGUE THAT THE
DESIGN IS A POSSIBLE PRECURSOR TO MORRIS FULLER BENTON’S BANK GOTHIC®
TYPEFACE. @ SWEET® SQUARE IS BASED ON ANTIQUE ENGRAVER’S LETTERING
TEMPLATES CALLED “MASTERPLATES.” PROFESSIONAL STATIONERS USE A PANTO-
GRAPHTO MANUALLY TRANSFER LETTERS FROMTHESE MASTERPLATESTO APIECE
OF COPPER OR STEEL THAT IS THEN ETCHED TO SERVE AS A PLATE OR DIE. THIS
DEMANDING TECHNIQUE IS RARE TODAY GIVEN THAT MOST ENGRAVERS NOW USE
A PHOTOGRAPHIC PROCESS TO MAKE PLATES, WHERE JUST ABOUT ANY FONT WILL
DO. BUT THE LETTERING STYLES ENGRAVERS POPULARIZED DURING THE FIRST
HALF OF THETWENTIETH CENTURY REMAIN BOTH FAMILIARAND APPEALING. B REF-
ERENCING VARIOUS MASTERPLATES, MARK VAN BRONKHORST HAS DRAWN SWEET
SQUAREINNINEWEIGHTS.THE SOURCES OFFERED JUSTUPPERCASE, SMALL CAPS,
AND FIGURES, YET SIMILAR, CONDENSED EXAMPLES HAD A LOWERCASE, MAKING
IT POSSIBLE TO INTERPRET A FULL CHARACTER SET FOR SWEET SQUARE. ITAL-
ICS WERE ALSO ADDED TO GIVE THE FAMILY GREATER VERSATILITY. B THE FONTS
ARE AVAILABLE AS BASIC, “STANDARD” CHARACTER SETS, AND AS “PRO” CHAR-
ACTER SETS OFFERING SPECIAL CHARACTERS, A VARIETY OF TYPOGRAPHIC FEA-
TURES, AND FULL SUPPORT FOR WESTERN AND CENTRAL EUROPEAN LANGUAGES.
B SWEET SQUARE GIVES NEW LIFE TO AN UNCOMMON CLASS OF TYPEFACE: AN
EARLY TWENTIETH-CENTURY COMMERCIAL INVENTION THAT BRINGS A SINGU-

LAR VERVE TO MODERN DESIGN. ITS UNIQUE STYLE IS AS USEFUL AS IT IS NOVEL.
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THE ENGRAVER'S SQUARE GOTHIC—Iike its rounder causin, the engraver's
sans serif—has been one of the more widely used stationer's lettering styles
since abaut 1900. Its minimal forms, made without curves, were popularized
long ago by bankers and others seeking a serious, established feel to their
stationery. Sweet Square is hased on antiqgue engraver's lettering templates
called “masterplates” Professional stationers use a pantograph to manually

transfer letters from these masterplates to a piece of copper or steel that is

THE ENGRAVER'S SQUARE GOTHIC—ike its rounder cousin, the engraver’s
sans serif—has been one of the more widely used stationer’s lettering styles
since about 1900. Its minimal forms, made without curves, were popularized
long ago by bankers and others seeking a serious, established feel to their
stationery. Sweet Square is based on antique engraver's lettering templates
called “masterplates.” Professional stationers use a pantograph to manually

transter letters from these masterplates to a piece of copper ar steel that js
THE ENGRAVER'S SUUARE GOTHIC—LIKE ITS ROUND HE ENGRAVER'S SQUARE GOTHIC—Ilike its rounder cousin,
FR COUSIN, THE ENGRAVER'S SANS SERIF—HAS BF
ENONE OF THE MORE WIDELY USED STATIONER'S LET

the engraver's sans serif—has been one of the more widely us

ed stationer’s lettering styles since about 1900. Its minimal for

ms, made without curves, were popularizedlong ago by bankers

and others seeking a serious, established feel to their statianery

TERING STYLES SINCE ABOUTI1S00. ITS MINIMAL FORMS, MADE
WITHOUT CURVES, WERE POPULARIZED LONG AGO BY BANK
ERSANDOTHERS SEEKING ASERIOUS, ESTABLISHED FEELTO

their stationery. Sweet Square is based on antiqgue engraver’s let
tering templates called “masterplates.” Professional stationers u

se a pantagraph to manually transfer letters from these master
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TENGRAVERS NOW USE A PHOTOGRAPHIC PROCESS TO MAKE
PLATES, WHERE JUST ABOUT ANY FONT WILL DO. BUT THE LET
TERING STYLES ENGRAVERS POPULARIZED DURING THE FIR
st half of the twentieth century remain both familiar and appeal
ing. Referencing various masterplates, Mark van Bronkhorst has

drawn Sweet Square in nine weights. The sources offered just up

Sweet Square is based on antique engraver’s lettering templ

ates called “masterplates.” Professional stationers use a panto

graph to manually transfer letters from these masterplates to a

piece of copper or steel that is then etched to serve as a plate
or die. This demanding technique is rare today given that most

engravers now use a photographic process to make plates, wh

ere just about any font will do. But the lettering styles engravers
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THE ENGRAVER'S SQUARE GOTHIC—Iike its rounder causin, the engraver’s
sans serif—has been one of the mare widely used stationer’s lettering styles
since about 1800. Its minimal forms, made without curves, were popularized
long ago by bankers and others seeking a serious, estahlished feel to their
stationery. Sweet Square is hased on antique engraver's lettering templates
called “masterplates” Professional stationers use a pantograph to manually

transfer letters from these masterplates ta a piece of copper or steel that is

THE ENGRAVER'S SQUARE GOTHIC—Iike its rounder cousin, the engraver’s
sans serif—has been one of the more widely used stationer’s lettering styles
since about 1900. Its minimal forms, made without curves, were popularized
long ago by bankers and others seeking a serious, established feel to their
stationery. Sweet Square is based aon antique engraver's lettering templates
called “masterplates.” Professional stationers use a pantograph to manually

transfer letters from these masterplates to a piece of copper or steel that is

THE ENGRAVER'S SUUARE GOTHIC—LIKE ITS ROUND THE ENGRAVER'S SQUARE GOTHIC—Ilike its rounder cousin,
ER COUSIN, THE ENGRAVER'S SANS SERIF—HAS BE

ENONEOFTHE MOREWIDELY USED STATIONER'S LET

the engraver's sans serif—has been one of the more widely us
ed statianer’s lettering styles since about 1900. Its minimal for
ms, made without curves, were popularized long ago by bankers

and others seeking a serious, established feel to their stationery.

TERINGSTYLESSINCEABQOUTIS00. ITSMINIMALFORMS, MADE
WITHOUT CURVES, WERE POPULARIZED LONG AGO BY BANK
ERSANDOTHERS SEEKINGASERIOUS, ESTABLISHED FEELTO

their stationery. Sweet Square is based on antique engraver's let
tering templates called “masterplates.” Professional stationers u

se a pantograph to manually transfer letters from these master

PLATES TOA PIECE OF COPPER OR STEEL THAT IS THE
N ETCHED TO SERVE AS A PLATE OR DIE. THIS DEMA
NDOING TECHNIDUE 1S RARE TODAY GIVEN THAT MOS

TENGRAVERS NOW USEA PHOTOGRAPHIC PROCESS TO MAKE
PLATES, WHERE JUSTABOUTANY FONT WILL DO. BUT THE LET
TERING STYLES ENGRAVERS POPULARIZED DURING THE FIR

st half of the twentieth century remain both familiar and appeal
ing. Referencing various masterplates, Mark van Bronkhorst has

drawn Sweet Square in nine weights. The sources offered just up

Sweet Square is based on antique engraver’s lettering templ
ates called “masterplates.” Professional stationers use a panta
graph to manually transfer letters from these masterplates to a
piece of copper or steel that is then etched to serve as a plate
or die. This demanding technique is rare today given that most
engravers now use a photographic process to make plates, wh
ere justaboutany font will do. But the lettering styles engravers
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THE ENGRAVER'S SQUARE GOTHIC—Iike its raunder cousin, the engraver’s
sans serif—has been one of the mare widely used statianer’s lettering styles
since abaut 1900. Its minimal forms, made without curves, were popularized
long ago by bankers and others seeking a seriaus, established feel to their
stationery. Sweet Square is based on antique engraver's lettering templates
called “masterplates.” Professional stationers use a pantograph to manually

transfer letters fram these masterplates to a piece of copper or steel that is

THE ENGRAVER'S SQUARE GOTHIC—Iike its rounder cousin, the engraver’s
sans serif—has been one of the more widely used stationer’s lettering styles
since about 1900. Its minimal forms, made without curves, were popularized
long ago by bankers and others seeking a serious, established feel to their
stationery. Sweet Square is based on antique engraver’s lettering templates
called “masterplates.” Professional stationers use a pantograph to manually
transtfer letters from these masterplates to a piece of copper or steel that is
THE ENGRAVER'S SQUARE GOTHIC—LIKE ITS ROUND

ER COUSIN, THE ENGRAVER'S SANS SERIF—HAS BE
ENONEOFTHE MOREWIDELY USED STATIONER'S LET

THE ENGRAVER'S SQUARE GOTHIC—Iike its rounder cousin,
the engraver’s sans serif—has been one of the more widely us
ed stationer’s lettering styles since about 1900. Its minimal for
ms, made without curves, were popularized long ago by bankers

and others seeking a serious, established feel to their stationery.

TERING STYLES SINCE ABOUT 1900. ITS MINIMAL FORMS, MAD
EWITHOUT CURVES, WERE POPULARIZED LONG AGO BY BAN
KERS AND OTHERS SEEKING A SERIOUS, ESTABLISHED FEEL

to their stationery. Sweet Square is based on antique engraver’s
lettering templates called “masterplates” Professional statione

rs use a pantograph to manually transfer letters from these mas

TERPLATES TO A PIECE OF COPPER UR STEEL THAT IS
THEN ETCHED TO SERVE AS A PLATE OR DIE. THIS D
EMANDING TECHNIQUE 1S RARE TODAY GIVEN THAT

MOST ENGRAVERS NOW USE A PHOTOGRAPHIC PROCESS TO
MAKE PLATES, WHERE JUST ABOUT ANY FONT WILL DO. BUT
THE LETTERING STYLES ENGRAVERS POPULARIZED DURIN

g the first half of the twentieth century remain both familiar and
appealing. Referencing various masterplates, Mark van Bronkh

orst has drawn Sweet Square in nine weights. The sources offe

Sweet Square is based on antique engraver’s lettering templ
ates called “masterplates.” Professional stationers use a panto
graph to manually transfer letters fram these masterplates to a
piece of copper or steel that is then etched to serve as a plate
or die. This demanding technigue is rare today given that most
engravers now use a photographic process to make plates, wh

ere just about any font will do. But the lettering styles engrave

THE ENGRAVER'S SQUARE GOTHIC—Iike its rounder cousin,
the engraver’s sans serif—has been one of the more widely us
ed stationer’s lettering styles since about 1900. Its minimal for
ms, made without curves, were popularized long ago by bankers
and others seeking a serious, established feel ta their stationery.
Sweet Square is based on antique engraver’s lettering templ
ates called “masterplates.” Professional stationers use a panto
graph to manually transfer letters from these masterplates to a
piece of copper ar steel that is then etched to serve as a plate
or die. This demanding technique is rare today given that most
engravers now use a photographic process to make plates, wh
ere just about any font will do. But the lettering styles engrave
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THE ENGRAVER'S SQUARE GOTHIC—Iike its rounder cousin, the engraver’s
sans serif—has been ane of the more widely used stationer’s lettering styles
since about 1900. Its minimal forms, made without curves, were popularized
long ago by bankers and others seeking a serious, established feel to their
stationery. Sweet Square is based on antique engraver’s lettering templates
called “masterplates.” Professional stationers use a pantograph to manually

transfer letters from these masterplates to a piece of copper or steel that is

THE ENGRAVER'S SQUARE GOTHIC—Iike its rounder cousin, the engraver’s
sans serif—has been one of the more widely used stationer’s lettering styles
since about 1900. Its minimal forms, made without curves, were popularized
long ago by bankers and others seeking a serious, established feel to their
stationery. Sweet Square is based on antique engraver’s lettering templates
called “masterplates.” Professional stationers use a pantograph to manually

transfer letters from these masterplates to a piece of copper or steel that is

THE ENGRAVER'S SQUARE GOTHIC—LIKE ITS ROUND THE ENGRAVER'S SQUARE GOTHIC—Iike its rounder cousin,
ER COUSIN, THE ENGRAVER'S SANS SERIF—HAS BE

ENONEOFTHE MOREWIDELY USED STATIONER'S LET

the engraver's sans serif—has been one of the more widely us
ed stationer’s lettering styles since about 1900. Its minimal for
ms, made withoutcurves, were popularized long ago by bankers

and others seeking a serious, established feel to their stationery.

TERINGSTYLES SINCEABOUT1800. ITS MINIMAL FORMS, MAD
EWITHOUT CURVES, WERE POPULARIZED LONG AGO BY BAN
KERS AND OTHERS SEEKING A SERIOUS, ESTABLISHED FEEL

to their stationery. Sweet Square is based on antique engraver’s
lettering templates called “masterplates.” Professional statione

rs use a pantograph to manually transfer letters fram these mas

TERPLATES TO A PIECE OF COPPER OR STEEL THAT IS
THEN ETCHED TO SERVE A5 A PLATE OR DIE. THIS D
EMANDING TECHNIQUE 1S RARE TODAY GIVEN THAT

MOST ENGRAVERS NOW USE A PHOTOGRAPHIC PROCESS TO
MAKE PLATES, WHERE JUST ABOUT ANY FONT WILL DO. BUT
THE LETTERING STYLES ENGRAVERS POPULARIZED DURIN

g the first half of the twentieth century remain both familiar and
appealing. Referencing various masterplates, Mark van Bronkh

orst has drawn Sweet Square in nine weights. The sources offe

Sweet Square is based on antique engraver’s lettering templ
ates called “masterplates.” Professional stationers use a panto
graph to manually transfer letters from these masterplates to a
piece of copper or steel that is then etched to serve as a plate
or die. This demanding technique is rare today given that most
engravers now use a photographic process to make plates, wh

ere just about any font will do. But the lettering styles engrave

THE ENGRAVER’'S SQUARE GOTHIC—Iike its rounder cousin,
the engraver’s sans serif—has been one of the more widely us
ed stationer’s lettering styles since about 1900. Its minimal for
ms, made without curves, were popularized long ago by bankers
and others seeking a serious, established feel to their stationery.
Sweet Square is based on antique engraver’s lettering templ
ates called “masterplates.” Professional stationers use a panto
graph to manually transfer letters from these masterplates to a
piece of copper or steel that is then etched to serve as a plate
or die. This demanding technique is rare today given that most
engravers now use a photographic process to make plates, wh
ere just about any font will do. But the lettering styles engrave
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THE ENGRAVER'S SQUARE GOTHIC—like its rounder cousin, the engraver’s
sans serif—has been one of the more widely used stationer’s lettering styles
since about 1900. Its minimal forms, made without curves, were popularized
long ago by bankers and others seeking a serious, established feel to their
stationery. Sweet Square is based on antique engraver’s lettering templates
called “masterplates.” Professional stationers use a pantograph to manually

transfer letters from these masterplates to a piece of copper or steel that is

THE ENGRAVER'S SQUARE GOTHIC—Iike its rounder cousin, the engraver’s
sans serif—has been ane of the more widely used stationer’s lettering styles
since about 1900. Its minimal forms, made without curves, were popularized
long ago by bankers and others seeking a serious, established feel to their
stationery. Sweet Square is based on antique engraver’s lettering templates
called “masterplates.” Professional stationers use a pantograph to manually
transfer letters from these masterplates to a piece of copper or steel that is
THE ENGRAVER'S SQUARE GOTHIC—LIKE ITS ROUND

ER COUSIN, THE ENGRAVER'S SANS SERIF—HAS BE
EN ONEOFTHE MORE WIDELY USED STATIONER'S LET

THE ENGRAVER'S SQUARE GOTHIC—Iike its rounder cousin,
the engraver’s sans serif—has been one of the more widely us
ed stationer’s lettering styles since about 1900. Its minimal for
ms, made without curves, were popularized long ago by banke
rs and others seeking a serious, established feel to their statio

TERING STYLES SINCE ABOUT 1800. ITS MINIMAL FORMS, MA . 5
nery. Sweet Square is based on antique engraver’s lettering t

DEWITHOUT CURVES, WERE POPULARIZED LONG AGO BY BA
NKERS AND OTHERS SEEKING A SERIOUS, ESTABLISHED FE

el to their stationery. Sweet Square is based on antique engrave
r's lettering templates called “masterplates.” Professional stati

oners use a pantograph to manually transfer letters from these

MASTERPLATES TO A PIECE OF COPPER OR STEEL TH
AT ISTHEN ETCHED TO SERVE AS A PLATE OR DIE. THI
5 DEMANDING TECHNIQUE 1S RARE TODAY GIVEN TH

AT MOST ENGRAVERS NOW USE A PHOTOGRAPHIC PROCESS
TO MAKE PLATES, WHERE JUST ABOUTANY FONTWILL DO. B
UTTHE LETTERING STYLES ENGRAVERS POPULARIZED DUR

ing the first half of the twentieth century remain both familiar a
nd appealing. Referencing various masterplates, Mark van Bron

khorst has drawn Sweet Square in nine weights. The sources of

emplates called “masterplates.” Professional stationers use a
pantograph to manually transfer letters from these masterpla
tes to a piece of copper or steel that is then etched to serve as
a plate or die. This demanding technique is rare today given th
at most engravers now use a photographic process to make pl

ates, where just about any font will do. But the lettering styles

THE ENGRAVER’'S SQUARE GOTHIC—Iike its rounder cousin,
the engraver’s sans serif—has been one of the more widely us
ed stationer’s lettering styles since about 1900. Its minimal for
ms, made without curves, were popularized long ago by banke
rs and others seeking a serious, established feel to their statio
nery. Sweet Square is based on antique engraver’s lettering t
emplates called “masterplates.” Professional stationers use a
pantograph to manually transfer letters from these masterpla
tes to a piece of copper or steel that is then etched to serve as
a plate or die. This demanding technique is rare today given th
at most engravers now use a photographic process to make pl
ates, where just about any font will do. But the lettering styles
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THE ENGRAVER’'S SQUARE GOTHIC—Iike its rounder cousin, the engrave
r's sans serif—has been one of the more widely used stationer’s lettering
since about1900. Its minimal forms, made without curves, were popularized
long ago by bankers and others seeking a serious, established feel to their
stationery. Sweet Square is based on antique engraver’s lettering templates
called “masterplates.” Professional stationers use a pantograph to manually

transfer letters from these masterplates to a piece of copper or steel that is

THE ENGRAVER’S SQUARE GOTHIC—Ilike its rounder cousin, the engrave
r's sans serif—has been one of the more widely used stationer’s lettering
since about 1900. Its minimal forms, made without curves, were popularized
long ago by bankers and others seeking a serious, established feel to their
stationery. Sweet Square is based on antique engraver’s lettering templates
called “masterplates.” Professional stationers use a pantograph to manually
transfer letters from these masterplates to a piece of copper or steel that is
THE ENGRAVER’'S SQUARE GOTHIC—LIKE ITS ROUND

ER COUSIN, THE ENGRAVER’'S SANS SERIF—HAS BE
EN ONEOFTHE MORE WIDELY USED STATIONER’S LET

THE ENGRAVER’S SQUARE GOTHIC—Ilike its rounder cousin,
the engraver’s sans serif—has been one of the more widely us
ed stationer’s lettering styles since about 1900. Its minimal for
ms, made without curves, were popularized long ago by banke
rs and others seeking a serious, established feel to their statio

TERING STYLES SINCEABOUT1900. ITS MINIMAL FORMS, MA . . .
nery. Sweet Square is based on antique engraver’s lettering t

DEWITHOUT CURVES, WERE POPULARIZED LONG AGO BY B
ANKERS AND OTHERS SEEKING ASERIOUS, ESTABLISHED F

eel to their stationery. Sweet Square is based on antique engra
ver’s lettering templates called “masterplates.” Professional sta

tioners use a pantograph to manually transfer letters from the

SE MASTERPLATES TO A PIECE OF COPPER OR STEEL
THAT IS THEN ETCHED TO SERVEAS APLATEORDIE. T
HIS DEMANDING TECHNIQUE 1S RARE TODAY GIVEN

THAT MOSTENGRAVERS NOW USEA PHOTOGRAPHIC PROCE
55 TO MAKE PLATES, WHERE JUSTABOUTANY FONT WILL D
0. BUT THE LETTERING STYLES ENGRAVERS POPULARIZED

during the first half of the twentieth century remain both famili
ar and appealing. Referencing various masterplates, Mark van
Bronkhorst has drawn Sweet Square in nine weights. The sour

emplates called “masterplates.” Professional stationers use a
pantograph to manually transfer letters from these masterpla
tes to a piece of copper or steel that is then etched to serve as
a plate or die. This demanding technique is rare today given th
at most engravers now use a photographic process to make pl
ates, where just about any font will do. But the lettering styles

THE ENGRAVER’S SQUARE GOTHIC—Iike its rounder cousin,
the engraver’s sans serif—has been one of the more widely us
ed stationer’s lettering styles since about 1900. Its minimal for
ms, made without curves, were popularized long ago by banke
rs and others seeking a serious, established feel to their statio
nery. Sweet Square is based on antique engraver’s lettering t
emplates called “masterplates.” Professional stationers use a
pantograph to manually transfer letters from these masterpla
tes to a piece of copper or steel that is then etched to serve as
a plate or die. This demanding technique is rare today given th
at most engravers now use a photographic process to make pl
ates, where just about any font will do. But the lettering styles
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THE ENGRAVER’'S SQUARE GOTHIC—Ilike its rounder cousin, the engrave
r's sans serif—has been one of the more widely used stationer’s lettering
since about1900. Its minimal forms, made without curves, were popularized
long ago by bankers and others seeking a serious, established feel to the
ir stationery. Sweet Square is based on antique engraver’s lettering temp
lates called “masterplates.” Professional stationers use a pantograph to m

anually transfer letters from these masterplates to a piece of copper or ste

THE ENGRAVER’S SQUARE GOTHIC—Ilike its rounder cousin, the engrave
r’s sans serif—has been one of the more widely used stationer’s lettering
since about 1900. Its minimal forms, made without curves, were popularized
long ago by bankers and others seeking a serious, established feel to the
ir stationery. Sweet Square is based on antique engraver’s lettering temp
lates called “masterplates.” Professional stationers use a pantograph to m

anually transfer letters from these masterplates to a piece of copper or ste

THE ENGRAVER’S SQUARE GOTHIC—LIKE ITS ROUND
ER COUSIN, THE ENGRAVER'S SANS SERIF—HAS BE
EN ONE OF THE MORE WIDELY USED STATIONER'S LET

TERING STYLES SINCE ABOUT 1900. ITS MINIMAL FORMS,
MADE WITHOUT CURVES, WERE POPULARIZED LONG AGO
BY BANKERS AND OTHERS SEEKING A SERIOUS, ESTABLI

shed feel to their stationery. Sweet Square is based on antique
engraver’s lettering templates called “masterplates.” Professio
nal stationers use a pantograph to manually transfer letters fr

OMTHESE MASTERPLATES TO A PIECE OF COPPER OR
STEELTHATISTHEN ETCHEDTO SERVEAS A PLATE OR
DIE. THIS DEMANDING TECHNIQUE IS RARE TODAY Gl

VEN THAT MOST ENGRAVERS NOW USE A PHOTOGRAPHIC
PROCESS TO MAKE PLATES, WHERE JUST ABOUT ANY FON
TWILL DO. BUTTHE LETTERING STYLES ENGRAVERS POPU

larized during the first half of the twentieth century remain bo
th familiar and appealing. Referencing various masterplates,
Mark van Bronkhorst has drawn Sweet Square in nine weights

THE ENGRAVER’S SQUARE GOTHIC—Ilike its rounder cousin,
the engraver’s sans serif—has been one of the more widely us
ed stationer’s |lettering styles since about 1900. Its minimal for
ms, made without curves, were popularized long ago by banke
rs and others seeking a serious, established feel to their statio
nery. Sweet Square is based on antique engraver’s lettering t
emplates called “masterplates.” Professional stationers use a
pantograph to manually transfer letters from these masterpla
tes to a piece of copper or steel that is then etched to serve as
a plate or die. This demanding technique is rare today given th
at most engravers now use a photographic process to make pl
ates, where just about any font will do. But the lettering styles

THE ENGRAVER’S SQUARE GOTHIC—Ilike its rounder cousin,
the engraver’s sans serif—has been one of the more widely us
ed stationer’s lettering styles since about 1900. Its minimal for
ms, made without curves, were popularized long ago by banke
rs and others seeking a serious, established feel to their statio
nery. Sweet Square is based on antique engraver’s lettering t
emplates called “masterplates.” Professional stationers use a
pantograph to manually transfer letters from these masterpla
tes to a piece of copper or steel that is then etched to serve as
a plate or die. This demanding technique is rare today given th
at most engravers now use a photographic process to make pl
ates, where just about any font will do. But the lettering styles
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THE ENGRAVER’S SQUARE GOTHIC—Ilike its rounder cousin, the engrave
r's sans serif—has been one of the more widely used stationer’s lettering
sinceabout1900. Its minimal forms, made withoutcurves, were popularized
long ago by bankers and others seeking a serious, established feel to the
ir stationery. Sweet Square is based on antique engraver’s lettering temp
lates called “masterplates.” Professional stationers use a pantograph tom
anually transfer letters from these masterplates to a piece of copper or ste

THE ENGRAVER’S SQUARE GOTHIC—Iike its rounder cousin, the engrave
r’s sans serif—has been one of the more widely used stationer’s lettering
sinceabout1900. Its minimal forms, made without curves, were popularized
long ago by bankers and others seeking a serious, established feel to the
ir stationery. Sweet Square is based on antique engraver’s lettering temp
lates called “masterplates.” Professional stationers use a pantograph tom
anually transfer letters from these masterplates to a piece of copper or ste

THE ENGRAVER’S SQUARE GOTHIC—LIKE ITS ROUND
ER COUSIN, THE ENGRAVER’S SANS SERIF—HAS BE
EN ONE OF THE MORE WIDELY USED STATIONER’S LET

TERING STYLES SINCE ABOUT 1900. ITS MINIMAL FORMS,
MADE WITHOUT CURVES, WERE POPULARIZED LONG AGO
BY BANKERS AND OTHERS SEEKING A SERIOUS, ESTABLI

shed feel to their stationery. Sweet Square is based on antique
engraver’s lettering templates called “masterplates.” Professi
onal stationers use a pantograph to manually transfer letters fr

OM THESE MASTERPLATES TO A PIECE OF COPPER OR
STEELTHATISTHEN ETCHEDTO SERVEAS A PLATE OR
DIE. THIS DEMANDING TECHNIQUE IS RARE TODAY GI

VEN THAT MOST ENGRAVERS NOW USE A PHOTOGRAPHIC
PROCESS TO MAKE PLATES, WHERE JUST ABOUT ANY FON
TWILL DO. BUT THE LETTERING STYLES ENGRAVERS POPU

larized during the first half of the twentieth century remain bo
th familiar and appealing. Referencing various masterplates,
Mark van Bronkhorst has drawn Sweet Square in nine weights

THE ENGRAVER’S SQUARE GOTHIC—Ilike its rounder cousin,
the engraver’s sans serif—has been one of the more widely us
ed stationer’s lettering styles since about 1900. Its minimal fo
rms, made without curves, were popularized long ago by bank
ers and others seeking a serious, established feel to their stati
onery. Sweet Square is based on antique engraver’s lettering
templates called “masterplates.” Professional stationers use
a pantograph to manually transfer letters from these masterpl
ates to a piece of copper or steel that is then etched to serve a
saplate ordie. This demanding technique is rare today given t
hat most engravers now use a photographic process to make p
lates, where just about any font will do. But the lettering style

THE ENGRAVER’S SQUARE GOTHIC—like its rounder cousin,
the engraver’s sans serif—has been one of the more widely us
ed stationer’s lettering styles since about 1900. Its minimal fo
rms, made without curves, were popularized long ago by bank
ers and others

king a serious, lished feel to their stati

onery. Sweet Square is based on antique engraver’s lettering
templates called “masterplates.” Professional stationers use
letters from these masterpl
ates to a piece of copper or steel that is then etched to serve a

ap graph to Iy

s aplate or die. This demanding technique is rare today given t
hat most engravers now use a photographic process to make p
lates, where just about any font will do. But the lettering style
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THE ENGRAVER’S SQUARE GOTHIC—Ilike its rounder cousin, the engrave
r’s sans serif—has been one of the more widely used stationer’s lettering
since about 1900. Its minimal forms, made without curves, were populariz
ed long ago by bankers and others seeking a serious, established feel to t
heir stationery. Sweet Square is based on antique engraver’s lettering te
mplates called “masterplates.” Professional stationers use a pantograph
to manually transfer letters from these masterplates to a piece of copper o

THE ENGRAVER’S SQUARE GOTHIC—Ilike its rounder cousin, the engrave
r’s sans serif—has been one of the more widely used stationer’s lettering
since about 1900. Its minimal forms, made without curves, were populariz
ed long ago by bankers and others seeking a serious, established feel to t
heir stationery. Sweet Square is based on antique engraver’s lettering te
mplates called “masterplates.” Professional stationers use a pantograph
to manually transfer letters from these masterplates to a piece of copper o

THE ENGRAVER’S SQUARE GOTHIC—LIKE ITS ROUND
ER COUSIN, THE ENGRAVER’S SANS SERIF—HAS BE
EN ONE OF THE MORE WIDELY USED STATIONER’S LET

TERING STYLES SINCE ABOUT 1900. ITS MINIMAL FORMS,
MADE WITHOUT CURVES, WERE POPULARIZED LONG AGO
BY BANKERS AND OTHERS SEEKING A SERIOUS, ESTABLI

shed feel to their stationery. Sweet Square is based on antiqu
e engraver’s lettering templates called “masterplates.” Profes
sional stationers use a pantograph to manually transfer letter

S FROM THESE MASTERPLATES TO A PIECE OF COPPE
R OR STEEL THAT IS THEN ETCHED TO SERVE AS A PL
ATE OR DIE. THIS DEMANDING TECHNIQUE IS RARETO

DAY GIVEN THAT MOST ENGRAVERS NOW USE A PHOTOGRA
PHIC PROCESS TO MAKE PLATES, WHERE JUST ABOUT ANY
FONT WILL DO. BUT THE LETTERING STYLES ENGRAVERS

popularized during the first half of the twentieth century rema
in both familiar and appealing. Referencing various masterpl
ates, Mark van Bronkhorst has drawn Sweet Square in nine w

THE ENGRAVER’S SQUARE GOTHIC—Iike its rounder cousin,
the engraver’s sans serif—has been one of the more widely us
ed stationer’s lettering styles since about 1900. Its minimal fo
rms, made without curves, were popularized long ago by bank

ersand others blished feel to their stati

ing aserious,
onery. Sweet Square is based on antique engraver’s lettering
templates called “masterplates.” Professional stationers use
a aphto Iy

fer letters from these masterpl
ates to a piece of copper or steel that is then etched to serve a
saplate or die. Thisdemanding technique israre today givent
hat most engravers now use a photographic process to make p
lates, where just about any font will do. But the lettering style

THE ENGRAVER’S SQUARE GOTHIC—like its rounder cousin,
the engraver’s sans serif—has been one of the more widely us
ed stationer’s lettering styles since about 1900. Its minimal fo
rms, made without curves, were popularized long ago by bank

ersandothers d feel to their stati

king aserious,
onery. Sweet Square is based on antique engraver’s lettering
templates called “masterplates.” Professional stationers use

Il ferletters from these masterpl
ates to a piece of copper or steel that is then etched to serve a

ap graph to

saplate ordie. This demanding technique is rare today given t
hatmosteng graphic process to make p
lates, where just about any font will do. But the lettering style
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UPPERCASE

SMALL CAPS

LOWERCASE

OLDSTYLE FIGURES, ETC.

TABULAR OLDSTYLE FIGURES, ETC.

LINING FIGURES, ETC.

TABULAR LINING FIGURES, ETC.

PUNCTUATION, ETC.

LIGATURES

EXTENDED UPPERCASE

UPPERCASE VARIANTS

EXTENDED LOWERCASE

EXTENDED SMALL CAPS

SMALL CAP VARIANTS

FLOATING ACCENTS

SUPER- AND SUBSCRIPT

FRACTIONS

SUPERSCRIPT MINUSCULES

MATH

BULLETS & ARROWS

NOTE

LANGUAGES SUPPORTED
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ACCESS TO SOME CHARACTERS SUBJECT TO APPLICATION SUPPORT OF OPENTYPE FEATURES

ALBANIAN, BASQUE, CATALAN, CORNISH, CROATIAN, CZECH, DANISH, DUTCH, ENGLISH, ESPERANTO,
ESTONIAN, FARDESE, FINNISH, FRENCH, GALICIAN, GERMAN, HUNGARIAN, ICELANDIC, INDONESIAN,
IRISH, ITALIAN, KALAALLISUT, LATVIAN, LITHUANIAN, MALAY, MALTESE, MANX, NORWEGIAN BOKMAL,
NORWEGIAN NYNORSK, OROMO, POLISH, PORTUGUESE, ROMANIAN, SLOVAK, SLOVENIAN, SOMALI,
SPANISH, SWAHILI, SWEDISH, TURKISH, AND WELSH
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ALL CAPS

ALL CAPS

SMALL CAPS

ALL SMALL CAPS

ALL SMALL CAPS

LIGATURES

STYLISTIC SET1

STYLISTIC SET 2

OLDSTYLE FIGURES (DEFAULT)

TABULAR OLDSTYLE FIGURES

LINING FIGURES

TABULAR LINING FIGURES

ALL CAP FIGURES

FRACTIONS

SUPERSCRIPT / SUPERIOR

SUBSCRIPT / INFERIOR

NOTE

ABCDEFGHIJKabcdefghijk

> ABCDEFGHIJKABCDEFGHIJK

c(ABCO)?defl2a3GH@Ijk$€38

> ¢(ABO)?DEFI23GH@IJKSE38

ABCDEFGHIJK&abcdefghijkl

- ABCDEFGHIJK&ABCDEFGHIJKL

ABCDEFGHIJKabcdefghijklm

- ABCDEFGHIJKABCDEFGHIJKLM

¢cAbc? def & 123 GHijk $12 €38

> (ABC? DEF & 123 GHIJK $12 €38

Offer Muffin Battle After

- Offer Muffin Battle After

012345 012345 012345

- 012345 012345 012345

Banjo Carload Hyphen

- Banjo Carload Hyphen

ABCDEabcde 0123456789

> ABCDEabcde 0123456789

ABCDEabcde 0123456789

- ABCDEabcde 0123456789

ABCDEabcde 0123456789

> ABCDEabcde 01234567893

ABCDEabcde 0123456789

- ABCDEabcde 0123456789

ABCDEabcde 0123456789

> ABCDEABCDE 0123456789

1/223/87 8/5239/348

> V223/87 8/5239/348

10 1a 1st Mrs $8.95 footnote.18

- 7o 1a1st Mrs $8.95 fgotnote.18

H20 Polo Tournament

- Hz0 Polo Tournament

AVAILABILITY OF OPENTYPE FEATURES SUBJECT TO APPLICATION SUPPORT
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UPPERCASE

LOWERCASE

OLDSTYLE FIGURES, ETC.

LINING FIGURES, ETC.

PUNCTUATION, ETC.

LIGATURES

EXTENDED UPPERCASE

EXTENDED LOWERCASE

FLOATING ACCENTS

SUPER- AND SUBSCRIPT

FRACTIONS

SUPERSCRIPT MINUSCULES

MATH

NOTE

LANGUAGES SUPPORTED

ABCDEFGHIJKLMNOPQRSTUVWXY&Z
abcdefghijklmnopgrstuvwxyz
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ACCESS TO SOME CHARACTERS SUBJECT TO APPLICATION SUPPORT OF OPENTYPE FEATURES

ALBANIAN, BASQUE, CATALAN, CORNISH, DANISH, DUTCH, ENGLISH, ESTONIAN, FAROESE, FINNISH,
FRENCH, GALICIAN, GERMAN, ICELANDIC, INDONESIAN, IRISH, ITALIAN, MALAY, MANX, NORWEGIAN
BOKMAL, NORWEGIAN NYNORSK, OROMO, PORTUGUESE, SOMALI, SPANISH, SWAHILI, AND SWEDISH
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UPPERCASE

LOWERCASE

OLDSTYLE FIGURES, ETC.

LINING FIGURES, ETC.

PUNCTUATION, ETC.

EXTENDED UPPERCASE

EXTENDED LOWERCASE

FLOATING ACCENTS

SUPER- AND SUBSCRIPT

FRACTIONS

SUPERSCRIPT MINUSCULES

MATH

NOTE

LANGUAGES SUPPORTED

ABCDEFGHIJKLMNOPRRSTUVWXY&Z
ABCDEFGHIJKLMNOPQRSTUVWXYZ
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ACCESS TO SOME CHARACTERS SUBJECT TO APPLICATION SUPPORT OF OPENTYPE FEATURES

ALBANIAN, BASQUE, CATALAN, CORNISH, DANISH, DUTCH, ENGLISH, ESTONIAN, FARDESE, FINNISH,
FRENCH, GALICIAN, GERMAN, ICELANDIC, INDONESIAN, IRISH, ITALIAN, MALAY, MANX, NORWEGIAN
BOKMAL, NORWEGIAN NYNORSK, OROMO, PORTUGUESE, SOMALI, SPANISH, SWAHILI, AND SWEDISH
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